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exploitation which may be seen on every 
hand, but a fair return for his labor 
and a fair share of the attention given 
to human problems. When he can in re- 
turn for honest labor house himself and 



his family and provide his other needs 
in decency he can hope. So can society, 
so can America. So can progress and 
justice, and so, even, can the rich. And 
so can art. 




THE SUN GOD FOUNTAIN 



ANNA COLEMAN LADD. SCULPTOR 



THE GARDEN OF MRS. W. SCOTT FITZ 



TWO FOUNTAINS BY ANNA COLEMAN LADD 



ON this and the opposite page are re- 
produced photographs of fountains 
by Anna Coleman Ladd, the one in the 
garden of Mrs. W. Scott Fitz and the 
other on the estate of Mrs. E. S. Grew, 
both on the North Shore of Massachu- 
setts in the vicinity of Manchester-by- 
the-Sea. These fountains were modeled 
last summer and were designed for the 
places they now occupy. In each in- 
stance it will be remarked that they 
have a direct relation to the founting 
water, and distinctly enhance the effect. 



The "Sun God" in Mrs. Fitz's garden 
is placed midway of a long and propor- 
tionately narrow pool originally and 
primarily purposed as a mirror for the 
noble tree which is the monarch of the 
place. The water sprays to the right 
and left enliven the aspect without troub- 
ling the surface of the water, but as. 
the wind blows they sometimes fall 
lightly on the statue causing the gold- 
bronze to glisten in the sun light with 
unwonted brilliancy. In this garden are 
two other sculptures by Mrs. Ladd — the 







LEAPING SPRITES FOUNTAIN 



ANNA COLEMAN LADD. SCULPTOR 



THE GARDEN OF MRS. E. S. GREW 



Sun Dial, reproduced in the July num- 
ber of Art and Progress, 1911, and her 
St. Francis bird fountain. 



The "Leaping Sprites" in Mrs. 
Grew's garden have a less conventional 
setting. The basin of the fountain is 
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hollowed out of the solid rock and is 
surrounded by flowers. The main spray 
of the fountain serves as the axis of the 
group and the figures of the sprites seem 
to typify the spirit of the dancing water. 
To be seen to the best advantage these 
figures of the "Sun God" and the "Leap- 
ing Sprites," must be viewed in the set- 
tings for which they were designed. But 
it should be stated that as works of 



sculpture they are notable for artistic 
feeling and treatment. What is more, 
they are joyous and appropriate — in 
harmony with nature and yet insistent 
with art; works with great charm and 
of a kind produced as yet too sparingly 
by our sculptors — possibly because of 
too little appreciation and demand. Of 
the gardens, also much might be said in 
praise. 




VENICE. UNDER THE RIALTO 



JOHN SINGER SARGENT 



SOME WATER COLORS BY JOHN SINGER 

SARGENT IN THE MUSEUM OF 

FINE ARTS, BOSTON 



IOST opportunities are seldom re- 
J gained, but they are occasionally. 
Three years ago the Museum of Fine 
Arts, Boston, had an opportunity to pur- 
chase a collection of water colors by 
John Singer Sargent, but before certain 
difficulties which intervened were sur- 
mounted the collection had become the 
prized possession of the Brooklyn Insti- 
tute of Arts and Sciences. Last winter, 
however, it was learned that another col- 
lection by the same artist had become 
obtainable and immediately before it had 
left Mr. Sargent's studio it was exam- 



ined by a representative of the Museum 
and secured. 

This collection, which is now perma- 
nently on view in the Boston Museum, 
comprises forty-five water colors painted 
on holiday trips during a period of three 
years while the decorative panels for 
the Public Library of Boston were in 
process of execution. They are, as it 
has been truly said, brilliant and varied 
studies painted at random in Venice, 
Genoa, Florence, Corfu, Carrara and 
Switzerland. Being literally play-work 
they have a whimsical intimacy which is 



